. gl

s RS . g

PR —

DT

HAT

{
|
|
|

Copyright 1914 Panama-Pacifio Internationn! Exposition.
Figure of Youth from the Fountain of Youth, by Edith
Burroughs.
® * % the wide flelds Aanced with each other,

shouting sloud-
"“Tha horses ara coming again to the green

Wmdm

}wn:k.- ye ghall be known.'
{and draws the most wh sub-
] shii the or
Wmesdews, Maks Way, maks way, for the greal k Jects, always, the child in (h radd
W11 horses boys bathing, or horses, His most com-
And the trees went leaping from herisem to | Plete ohsession Is for H. R. H. the horse

He

lesome

Borizon, shrieking and shricking the news.— | Like Portia’s Neapolitan prince, he
Prom James Stephensa "Here Are Ladies.” scarcely talks of anything else. There's

paints

AX LIEBERMAN may be in- |the “Saddle Horse” and the “Two Rid-
% hildi .lers" and the “Rider on the Seashore”
M nocent, childliike and un [and the “Fquipage” and *“Rearing |

sophisticated, but he doesn't | py rune” and many others, amang which
look it. Those Machiavellian, |the superb polo drawings are Included.
Mephistophelian self-portraits of his | We llke the “Itearing Horses” The
rise to the surface of the exhibition of I ;}Equlpur;.'; _t"'hh"fr';‘ ‘_‘:'"‘r_ d;"” :"
the I'an Press artsts, in the Berlin Pho- | "I:'::rl::: }l.‘;r:‘--."yh “.,r,"._l::-:: ,'ﬂ,,::' n[,,;
tographlc Company gallery, and Unger |in them, with a suggestion of the thing
with you long after you have left the | James Stephens was after !n his prose
rooms,

good, however, of that we are sure, and ' den of Edenlike freedom, so remote,
he is entirely worthy of the lttam.lon*"“' that not even & thoroughtred in
of our amateurs, but it {s droll of him '

hest

Max Lieberman is guileleas and , poem, the primitive, unharnessed, Gar- |

these days dreams of !t, the tradition |

® q orn m ot o en -

to have assumed such & eynical mask, lur\fi\!nx iy among our most gen
& . sitive poets, |

i it not? What does he mean, do you | ! " ) -
suppose, by looking wicked and being The polo eichings are manag with
good ? an uncanny, electric sort of dexterity.

Clever dodge to attract European at. | TheY Seem to carry the expression of
tention, is our explanation of the puz- | N0rse motion many desrees beyond the

sle. You know Europeans are so dif- | dilscoveries of Muybridge and give the
impression too of being derlved from a

ferent from us. Over there they con- |
sider that an artist must be a little, well | ‘”‘"’Wl':d'° founded upon eye views
Just a little out of the way, or he fsn‘t | Muybridge In his mechanical and not

an artist. Even in the days of the Re- "htﬂmlly true photographs, which have

naissance, dear, peace loving Benvenuto | verpowered all of our draughtamen,
Cellini had to murder one or two had just about destroyved our lnterest
people before he could convince any one | !B the horse.  Lieberman reawakens it

that he had temperament. In Germany Max Slevogt is the only other Ger-

It Is much the same to-day. The most | man etcher to show his face in this
astounding things are expected of art- | show. He too looks differently from
iota. what you might expect. He yearns

after poetry, music and romance in his
Bis eyes at us beseechingly s a de- | work.
Bghtful blague. Why should he beseech elegance and gimplicity You might
uws? He positively weeps at us, lke' imagine he were Alfred de Musset comae
Charles II. We have always wondered, to life again. Instead, he tells you

The portrait in which Max rolls llp!

He does Don Juans with ereat |

DD

| ret
‘,mlr-u]m«l not n'nl)' to attract the oye

—

ENIN

Corinth, Gaul, Gelger, Hubner, Lahm-
wuck, Meid, Erna Frank and Rudolf
Girossman

These last two have heen to Paris
and have |mbibed something of that
upirit of flexible. rococosily that seems |
to 1w In the air there at present, |
Grossman unites it to wit, His "Caba- |

“Interior” and “Rue Herthe" are

of a Frenchman but to hold It. His |
Httle “1dy1" is a fine little thing. Both |
CGirosaman and Erna Frank will find |

themselves snapped Into American port-
folloa If they don’t waich out

annual exhibition of original |

by American women |

HE !
sculpture
in the Gorham gallery has become |

|courage

[the mculpture show of the year here. | 1o believe in your statue you begin by
| 1t
| reaffirms it this year,

that lnst year and
The women have

They dare to

reached point

hope and ldeas,

make experiments, they seem to enjoy |

| their work and they do not appear to be
[ frightened to death If it happens to
different

e
Would

elea's

from somebody

Courteay of Charles Scribner's Bona
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Courtesy of Herlln Photogruphlc Co
’

“Rearing Horses,” by Licberman,

indeed, why Charles 11, besought us| himself, he's a fat, honest, healthy
&0 In his portraits. Charles 11. could do | butcher's toy. Well, he certainly does
no wrong, stupld reports of the gossips | Don Juans nicely
to the contrary, and nelther can Max The terrible Jules Pascin shows but
Lieberman,  Consequently it is very three drawings, fur oo few, You must
aBtertalning to have him pleading for | Inslst, however, upon sceing “"Die Me-
our torgiveness In this fashion. We  molren des Herrn Von Schnabelewopski”
think, we are not sure, but we think, by Heine, with the Pascin drawings,
that this beseeching portrait was in- | which Mr Birnbanm keeps In a glass
tended for the American trade, At oy | cage,  Burely Muscin was born to do
Fate it is sure of success here, A good | Helne drawings.  Mut they are Heine
selling panme for it would be “Repent- | and lots more besides, and very great
ance, | worka of geon « You mustn't mies
His real and disinterested character (s, them. Other German artlsts here repre-

®een In his other etchings. “By your | sented are Barlach the rude, lh—:mwr.i

i we could say this of the men sculptors

of America!
| The place of honor in the gallery has |
been given to Mrs, Burroughs's *Figure
Lof Youth'” part of the “Fountain of
Youth" by this seulptor, for the Ban
Franciseo falr. It well deservies [ill\f
und other honors.  No plece of sculpturas
that we have seen of those destined for |
the [alr strikes us as being so fresh,

spontuneous and arlisile,

For oncegwe are not eonfronted with
# techni .’ problem, nor called upon
to discuss teehnigue, which 18 the surest
slgn we know of that the work is real

G

Instead we respond like good little chils
dren at o Gulgnol with the proper feel-
Ing of awe at this charming little flgurea
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the groceful, awaying flgure with

compositional relationship to the duck

ehe ia feeding ls excellent

its soft

quiet calor; his chief fun has
been to make the path to the house lie
flat, which It doer perfectly,

e ——

"WORLD OF ART

|and with the attitude of mind of ma
| who tells a story to children has e
jartist pletured the Journey of the Queen

that seema to have been conjured Into| Janet Bcudder sends her newest foun-  The “Building of the House,” by Al-|of Sheba to King Solomon."
position by aid of incantation or prayer, | taln Ngure, a little girl In subtle, almost fred Withers of London, 18 a antet | Ao,
S0 pure n little image of youth rising | Straight lines; Caroline Pedde-iall, a painting, but a work of distinction. - e
above the figures of the aged, compressed | bird fountala with three little figures| It reminds one of Muirhead Bone's ."“‘m our |”-‘H'H r‘fl\rrr'eprrn:inn- wa
into primitive flatneas upon the pedestal, | holding up cluaters of grapes beneath | stchings, probably becauss Bone takes | """‘rl\“ ”l‘.:‘lm* ount of the Balon
gives out the jdea of the sequence |.f|lh0" basin: Olga Popoff Muller, a marble the same scenes and does them with ! .hr‘ 1‘.'!,- 1-‘\_1711\.}‘..“‘ by the ‘Socinty
sternal Iife, In the Middle Ages m".h‘-runtuul' carrylng away a struggling the same breadth and power, Henry '.f }r.r-n. h :\IHIIM otherwisa ‘rna Ol4
a work would have been considered | NYMph; Margaret Lawson, a “Chim-! Bighop is another Londoner who sends | SAlon' Cthe' ealon for its adherens,
religlous, and before this the nlnuwl’""z"'—' with KiI"; Mrs. Vonnoh, al modest canvases, His two little |.|-,.-|.~h““= ope “"‘\' and ll'.f"‘lllﬂ‘-l an  effe
would be kissing its toes for to be heal- | fountain figure, and Mre. MacNiel, a scapes are the kind that pass unnoticed Which .':.‘.w‘]t ",' satisfy it directing
ing of their woes, statuette of an amusing little chlld. | in & room of salon pictures, but have | vody. The show has moved a erit
How much that mediwval emotional- —— | feal qualities Just the same. 11_;‘1‘@1-1!{ !u IA--lan--rn scho! to w
fam must have helped sculptors! No | # n pendant to our last week's ac-| JBduardo Chicharro, the Spaniard, has | This salon a ..|:;.;. Iy corresponds t.,
wonder they earved so well, Nnthlnx‘A count of the International Art/as long a list of medals us anybody |10 10W taste of the crowd, 1t .,
helps the actor o much as belng ab- | Bhow at the Carnegie Institute, | and is also the director of the Spanish H; Hmnl‘-‘r;”m. fr“m ot B
solutely sure of an audience., When! Pitisburg, a few notes upon some of  Academy at Rome, consequently it is ~ln: 'll;' ‘l r-l'-”lll r-lv‘\'ulu ‘u-‘l ween .
you know that other people are going | the other paintings may be added, no surprise to find that his “Peasants :rt!;n “.-l”k\n o h .-LN‘"; ‘u\ l Ir‘ o%e Who. '
| Mr, Redfield's prize winnine snow ' of Castile” are as hard as Hilda and “' l“l‘ "I\l - I“." il 1088 Who com
believing in it yourself, feene I8 backed up by a regular army | Maggie, 1f not harder. Certainly they | = ¢ 4f them
We understand that there {s some | of other snow ecenes by other snow  are edgier. Kverything has an edge | Another critle, of greater ba
emotionalism in California, and besldes men. They are of an extraordinary | to it except the knife with which the | Wider views, calls it a refreshi. g
A strong natural instinet for the true in ‘ rameness and tameness, Only ons in old woman ecuts bread He makes to many exhibitions that have i
art among the people out there. They | the exhibition has the merit of being | his fellow countrymen out to be so !t iR Which the effort to be o nal and
are sald to be more responsive than different, and It 18 by a forelgner with | ugly that it is painful to look at them. ‘ "‘"“""*""I'” has reenited i
any others of our peopies, save the a difficult name, Gustay Adolf jaestad | He dld not get his medals for patriotism, | """'1»"“'J"""""" product. 1t en !
Loulsianians, who are very charming. | of 8weden. It is painted in a decora- | wa guess. ;-'“ healthy tendencl tnd new
| Wifrid G. von Glehn's "l'||-||wr-""1.‘”_““ e cnd Naling _upon
e [ hangs In the same gallery with Hein- | MA"1kKe ",',.'""""' ind adequ
| Meh Brune's “Plenle.” 11 s hard luck iltl'“‘“:”” r' 8 1;"".' e upon
| for the former. His picture does not | I - " ot order “' ."" g
[aim at etiquette, but achieves it. It o ]""_'"'1"""“" ¢ vt o M )
| shows what ought not to be done nt ‘h‘A‘” .](’.o‘~l.."kl. "' Dodiadye _SHUWS % ut
plenics, and we are not referring to the | o PPIE Thelr range or inters
| woman In bathing tights, although she | ' he nude abounds n (his en «
| Is distinetly out of place, 80 much as|'t 10vs each year, perhaps un
[to tue quantity of eatables and person- | Nfluence of the Henner prize of &
ages, Everybody knows that although ™ wrded "'"" the { example the
|a sufficiency of lemon meringue ple, .r"'llli" 1 \. thi phew of ]  ar v
cold fowl and raspberry shrub does V17 ‘“I‘“l t0 Pain nude model with
very well at a real picnic, there musn't f’{" 1-"r_ ."" critle of Le Temps, M
}lu- too much of that =ort of thing n a 'f‘ ;l"'." .‘\ rr“ Int x : ' ‘”-’"'“ :
picture picnic. Heinrich Brune shows | ''I'DE 48 being true of both the O
just how far one may go. Upon the | @00 New Salons this year. He remarks
' ground, beside his two ladies and one | “"1 KIVes examp o 1 support of
| man, there are one or two frults and g | = Atement that the mng and
glass. That's all, but a feast is pyg.  BORerations show viiality while the in
gested, """"""-"" penerution shows a lack of
“Her Birthday,” by John W ,\!,‘t_l“il]wl'l.t\
ander, one of the weak =pots In the “A portralt of President Wilson
American division. Inane idea, mawk- | “OW® Dube, a French Canadian, sy
l=hly treated and wofully drawn gestn that the artist

Drawing by Stienlen.

What a pity that all of our sculptors
who were chosen for the fair work were
not shipped bodily to S8an Francisco,
there to commune and be helped by
this emotionalism when concelving their
designs? TIn that way a great deal of
academie trash might have been spares
these sensitive Californlans,

Mi=ss Anna Glenny and Mrs. Sara
Morris Greene, who made successful
| debuts in these exhibitlons last year,
are agaln represented. Miss Glenny
makes a distinct advance with her
"Salome,” a strong work with original
features. The pose W modern and bor-

The medleval
upon the ground

lateily ®een in
Salomes did not

opera
loll

The f(eatures
ara heavy and

ones will
of this new Salome
cruel, She stretches forward gloating
over the gruesome objfect, that the
seuiptor fortunately leaves to our !mag-
ination. Mrs, Greene's contribution is
called “Aphrodite,” but it has the alr
of belng a mere study, It appears to
follow the model too literally give
out a clear cut art idea. There is feel-
ing in the drawing, however, as there
alwaya Is In Mrs, Greene's work

The other celebrity of last year, Miss
Florence Luclus, shows the same group
of danclng girls, the change being that

to

| rowed, no doubt, from some that were |

{ like that, but henceforth, of course, all|
| our modern

[
|
|

Live manner, showing the jower boughs
of hemlocks weighed down by heavy
recent snow, through which deep tracks
of animals may  be traced. He
it “Bllence: Winter,” and it is that. It
is a pleture that almost any one would
take a pleasure In at first acquaintance,
but whether it will last Into permanent
publie favor may be doubted, for it s
more than open to the suspicion of be-
Ing tricky
help Mr. Fjaestad in the palnting, It at
least tanght him what to look for, and
for an artist to have a photograph
even mentioned in his presence s cer-
tainly had form. But great snow scenes
rare, it must wranted Puinters
who can command the gromd style are
inclined to shun snow for mome reason,

“Hilda and Maggie,” a picture of a
young woman and a hound, won an
honorable mention for George Spencer

Watson of London, It excited a mild

interest among the critics assembled
for the private view. who could not de-
cide which was which, Qlendinning
Kebla of Plttsburg insists that Hilda
la not a dog name. We cannot see why
not. Tut, at any rate, both H!lda and

| Maggle are painted In the Bellini man-

|

now they are in bropze and as lively as |

ever, The newcomer of most
this time appears to he

Wheelock, whaose “Girl and Duck B
tain" has trivial defects  but
whose big quallties are all right, It (8
an expressve group, and the balance of

promise

certain

Lila A,

calls |

It the photograph di@ not |

“Ginny as Infanta,” by
Nlcholson, n weak spot in the English

division. Something radically wrong
about Ginny's proportions, 8he (& so
| small she resembles & marionette, Any

humor that 18 intended misses fire and |

#0 do the intendad color harmonles,

; ART NEWS AND WMNT.

| HE painted panel by Sano dl
| I Pletro of Slena, recently ac-

fquired by the Metropolitan Mu-
soumn of Art, ahowa the visit of the

Queen of Bheba to King Bolomon, Tt la
thus described by Mr, Burroughs in the
museum's Bulletin:

“The picture {8 divided in two at the

William |

wias not favorad
With many personnl sittings by 1!

ject., Henrl Royer's full jength portralt
of Ambassador Herrlek s a splendid
lHKeness The Ambasador [a showy
|u::!; his back to his desk, on which h
Is almost sitting, with an unilghte

In hi=s hand, 1t Is a geninl, we
| ed pleture of A4 man of v hom n
| could complain a= a miode) and |

we a welcome additjon
it the Ambassador carries out
his intention of not keeping it,
Panl Chabax, the painter of ‘Sop
tember Morn,” repeats that pleturs with
'- hanges There are now two lttle glrls
| in the water tryving to flsh the nioor
| reflection on the misty lake, One stand
din front of the other and b th are =
posed that even a super-Comstock wil

centre by a mulllon; the preparation|find no grounds to protest

for the Journey and the starting oul are “"One of Gilbert White's four decor

shown In the left hand compartment,| tions for the Connectl ut State Hous
the approach to Jerusalem and the re-! occuples a place  of honor at the
wption of the Queen by Solomon In head of the maln stalrease Ma

the compartment at the right. The Hohm's ‘Springtime’ 18 one of the mo

city of Bheba occuples the upper left| {nterest ng pictures shown, blazing wit

hand part of the composition. Within! light, fine In color and thoughtful in
‘ita walls one can see an open place | composition Richard Miller is one o

where men carry boxes and bales,

‘spices and gold in abundance and pre.

cious stones,’ which they load upon
' camels.  From the porch of her palace
the Queen herself, attended by her
lndies, oversees the packing, a respect-
ful serving man with his hand at his
hat taking her orders.

“The expedition is already In move-!

memt In another part of this same
panel; the retinue s passing out of
the city gata. Drawn by two white

| horses, the Queen sits under a dals on
+ four wheeled charlot large enough

for her musicians as well, singing
women playing harps and lutes, and
i two  trumpeters. About her {8 the

very great company' on foot or horse-
back, the soldiers and the people of her
wusehold, They wear the costumes of
the artist's time, and very fitting and
| beautiful costumes they are., In front
I march the camels, guided by apes or
| negro boyw perched on carpets spread
!--\'ar the bales with which they are
loaded,

“It is a pleasant country they travel
through, level in the foreground with
! queer, cone shaped hills beyond. There
"are glimpses of winding roads, an
arched bridge over a little river empty-
into an inlet of the sea, turreted
and trees.  All the party are
| in the dellght of eeeing the
world; only the Queen s becomingly
 dignified, perhaps pondering the hard
| questions which will prove Solomon,

“The voyagers are not less lively at
the journey's end In sight of Jerusa-
lem. The trumpeters have now taken
| the position at the front of the car and
are blowing out their greetings; the
soldier shades his eyes from the splen-
dor of the city; the attendants show
| the excitements of travellers who ap-
| proach thelr destination. A car, not
| seen before, on which damsels are rid-
|ing backward 8o they may face their
Queen, Is entering the gate. The towna-
| people have gathered In groups to see
the slght, and the servants of
King, one of whom wears a turban, are
hurrying out to welcome the strangers
i “Balancing the city of the Queen In
| the first panel s the view of Jerusa-
lem in this. Within its walls the pro-
cession s seen winding through the
streats. Thoe loggla of Solomon's house

| ing
1‘,1.‘":1'”
| happy

ner, only much harder. Thelr color 18|, yovond and here the courtiers have
negligible though bright moved aside, leaving a clear space
About the clevercst landscape of | where Holomon, dressed llke a great
American origln s W, L. Lathrop's| pohle of fifteenth century Italy, steps
“Old House in the HIlls" It I8 80 forward to recelve his guest, She has
clever technically, in fact, that it does ! jeft her car and approaches reverently,
not shake one emotionally to a high two maldens carrying her train, h. r
pitch, It is like the work of Cazin, (ladies with her, and the crowd looking
only, to be qulte just, it i= better than | on from square and balcony,
Cazin Hig scheme is of the simplest, “In this manner, with a hand prac-
a roof 1op just showing over a hill in'tised in all the resources of his craft

the |

| tha few forelgners that French erith
condescend to notice, his two typleal
{ lgure pleces belng often singled ou
| tor praise In the salon reviews. One of
Miller's many pupils, Raymond Neilsor
"-r New York, has two works on the
line that fully deserve that honor, Mis
M. Baynon Copeland shows an able and
distingnish~d portrait of herself. Ilarry
van der Weyden's ‘Bridge at Dusk’
the Nnest thing he has yet produced, a
though one man  exhibition now
jopen In A private gallery s full of ex
cellent  work,
“The exhiblts this year total [.74
The sculptors number 1,112; one show!inz
a little girl nursing a doll, by Huguette

his

| Vitoz, astonishing as the work of a
f.;.ll not yet 15. Ol palntings numbs
| 2.076, rent in by 1,576 artists, elght:

!' ight of them are by sixty-seven Amer
| cAns Drawings and miniatures, 1,304
medallions, 189; architectural draw!ngs
293; engravings, 516, and 307 exhibits
In applied arts make up .e balance,

The original of the etching “Lows
Manhattan,” by W. Monk, given away
with Sunday's SuN, Is one of four
plates made by the artist Arthum
Ackermann & Son of 10 East Fortv-sixth
street, New York, and all proofs of the
work, a lUmited number of which are
for sale, were published by the firm.
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FRENCH & CO.

@ EasT 567TH STREET
New Yorx
®

ANTIQUE
TAPESTRIES—
SINGLE PANELS
OR SERIES,
THE LARGEST
COLLECTION
FOR SALE.
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Courtesy of Gorham Ce

“Salome,” by Anna Glenny,

ETCHINGS

OF NEW YORK

(l RIGINAL proofs of the etching
*Et., Thomas's Church"
Charles F. W. Mieclatz, a
duction of which is given away with

I The Sun,

by

repro

to-day's issue ¢

KENNEDY & CO.
Art Dealers
613 Fifth Ave., New York

- ARE ON SALLE AT

RTUDIOS T LET.

| POPLAR STREET STUDLOS,

| Ught, moderate rentals Near (4 =
21 Poplar HSireel, Brookijn Ullive g
#48 Maln.




